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JANUARY TERM DATES

Wednesday, Jan. 3—
Thursday, Jan. 24, 2002

REGISTRATION DATES:
HAMPSIIIRE COLLEGE
STUDENTS

November 7 and 8 or register on-
linc at www.hampshirc.cdu/
academics/jan_rerm/ after Nov, 8.
Open registration continues until
Friday, December 7, for courses in
which space s still available.
Contact Emily Gallivan, January
Term Office, B3 Prescott House.

TIMIE
9 aM.-12 poM, and 1-4 e,

I"MLACE

Register in person in the LOBBY of
FRANKLIN PATTERSON HALL
or register on-fine ar
www.hampshire.edu/academics/
jan_term/

FIVE COLELEGE

AND COMMUNITY
REGISTRATION

T'hursday, November 8 (same time
and place as above), or register on-
line at the above e-mail address
until Friday, December 7.

REGISTRATION
INFORMATION

Hampshire College students
cnrolling in courses on other
campuses must take personal
responsibility for recording the
course and any resulting evaluation
in their Hampshire College files.
{Speak ro the instructor about an
evaluation at the beginning of the
course.} Registration forms are
included in the back of this catalog
for Hampshire College courses.
Addirional forms are available from
Emily Gallivan, January Term
Office, B-3 Prescott House.

LOCAL RESIDENTS arc invited
to rake January Term courses.
‘T'uition is $75. per course (except
intensive language courses).
Tuition for the intensive language
courscs is $500, Fecs are payable to
the Trustees of Hampshire College
at time of registration.

NOTE: Hampshire College does
nat use grades or credit hours, The
college cannot provide an official
transcript in any form to document
a visiting student’s performance.
The most thar can be made
available is verificarion of the
student’s registzation (not comple-
tion) in a January Term course, An
instructor’s personal evaluation can

be sent if mutual agreement is
reached between the student and
the instructor.

FEVE COLLEGE STUDENTS
may take January Term courses ar
1o cost other than any stated lab

fees. Five College students should
checl with their home institution
to sce if credit can be carncd for

Hampshire January T'erm classes.,

For further informarion please call
or write: Coordinator, January
Term Program, Hampshire
College, Amherst, MA 01002-
5001. Telephone (413) $59-5778.

Visit our website at
www.hampshire.edu/academics/
jan_term/

JANUARY TERM at Hampshire
College and the Five Colleges offers
a unique epportunity to pursue &
variety of interests, Students may
study a specific subjecr in depth,
take practical courses or workshops,
participate in seminars, or work
independently on divisional
examinarions. January Term can
alsa be a rime to scudy something
that doesn’t quire fit into the
regular program of study. Recent
January Ferm offerings have ranged
from sea kayaking in a tropical
paradisc to courses i dance
therapy, dramatic writing, and gene
cloning,

Faculty members often use fJanuary
Term to experiment with new
approaches or explore new subject
matter, making their students
partners in cwrrieulum develop-
ment. January L'erm faculty include
regular and visiting professors,
There arc also offerings by alumni,
staff, and students,

‘T'he coliege strongly encourages
participation in January T'erm, b
it is not reguived. Studenes may
also worlk, travel, or study elsewhere
in January. Other members of the
Five College consortium ofler
activities open to Hampshire
students throughout the month.

JANUARY TERM AT T1HE
FIVE COVLLEGES
Hampshire College students may
participate in January Term
activities at Five College institu-
tion-; gtuduuc mkin;__, COUrses at

qhould be aware that a tuition lcc is
charged. Students fully enrolled in
one of the Five Colleges may take
part in courses or accengl events
affered at the other colleges, with @
few exceptions. For informartion on
courses, fees, times, inseructors, and
lacations, studenes should mm to

b

the Jan. catalogs which are
published by the individual
colleges. Five College students
registering for erediv courses must
obtain the permission of their
home institution 1o earn credits
during Jan..

Catalogs and further information
may be obtined ar the following
locations.

AMHERST COLLEGE
Campus Cenier (542-5773)

MOUNT HOLYOKE

Office of Jan, Program Coordina-
tor, 117 Blanchard Campus Cenrer
{338-2893 non-credit course
informarion ouly} and the
Registrar’s Office, Mary [yon Hail

{credit course informarion)

SMEITH COLLEGY,
Interterm Office, College 1alt,
Raomm 21 (5385-4903)

UNIVERSITY OF
MASSACITUSETTS

Continuing Liducation Bldg,

Room 107, 358 Norrh Pleasant St.,
Antherst (945-3653 or 800-922-
8211 within Mass.)

BAMPSHIRE COLLEGE
ROOM SCIHEDULING
CGODES
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LI
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PR
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MDB

Music/ance Building
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Roberr Crown Center
ARB

Arts Buiiding

ASH

Adcle Simmans Hall
Pl

Prescott |House

M

Merrill House

MS

MuldSpors Center




Courses

JTLS 101 _
Immersion Spanish—
First Semester

IILS 102
Immersion Spanish—
Scecond Semester

JTLS 201
Immersion Spanish—
Third Semester ‘

Fris 202

Immersion Spanish—
Fourth Semester
Caroline Gear

Learn more about Spanish in three
weeks than you would learn in
three years of part-time classes,
This is an intensive immersion
course that will have you cating,
sleeping and drcaming Spanish.
This course will include the four
skill areas (spealding, liscening,
reading, and writing) but wiil focus
on the learner speaking and
understanding the spoken language.
Classes are small and are designed
to meet the individual needs of
cach learner, The course includes
class time, videos, partics, after-
noon cafe, dancing, cooking, guest
speakers and a strong culeural
component. lach covers the same
amotunt of material that is covered
in the regular semester courses,

T'hese courses count lor one half of
the two-course option for Division
Iin Language Study. For more
informarion call Caroline Gear ar
the [nternational Language
Instituee of Massachusetts in
Northampron at $86-7569. Classes
will begin Thursday, Jan. 3 and end
on Friday, Jan, 25.

MILIWThE 9 am—9 par, Sac 10
AM-12 P,

EPH 101, 102, 107, 108, EIH,
WILH

Lnrollmene Limit: 10 per class

JICS 101
Linguistics After Dark
Emily Alling

Why do non-native speakers of
languages have accents? Can
gorillas really learn language? Are
some lunguages more complex than
others? Is Latin really the perfect
language? ls there even such a
thing as a language? We will
consider the answers 1o these and
many other questions in this
course, which will be roughly
equivalent to a semester-long
introduction to linguistics.
Linguistics is a fascinating and
“complex discipline witl someching
for everyone, from pocts to
biologists to historians, from
cultural scientists to social scientises
to computer scientists. Major
topics 1o be discussed in this course
will include: the sound systems of
English and other linguages, haw
words and sentenees are put
together, how and why languages
change over time, the major
fanguage familics of che world, and
how factors such as class, race,
gender, and geography can affect
language. No background in
linguistics or forcign languages is
assumed, By tlic end of this course,
you will have learned 2 new
alphabet, know the word for “rwo”
in all the myjor Indo-Luropean
languiages, and be able to do things
with sentences that your high
school English reacher never
dreamed of.

MTWITh 6-9 v, P11 104
Enrollment Limit 15

JTCS 102 .
Introduction to the
Digital Figure

David “Goose"” Gosselin

[n this course you will cxplore how
to manipulate differenc 312

computer generaced figures within
digital space. From the creacion of
the figure, to placing it into 2
believable environment, the
possibilicies are endless. More
adventurous students might even
delve into animaring cheir created
Hgure. After this course you will
have the basic understanding of
how to make your figures and
images into fine works of arc.
Students are required to complete
scveral projects during the course,

Jan, 7-24
MITWTh 9 anm.-12 pam., ASH 126
Fnvollment Limiv: 15

TTCS 103

. Programming for
Everybody

Alan Robinson

T'his class will teach computer
programming in C, ‘The C
programming language is an
clegant and powerful tool for
writing computer programs. It is
one of the most commonly used
programming languages, and is the
core of many newer languages like
Java and Ce+, Tr is also frequencly
employed by compurer scieatiscs
when describing new ideas and
algorichms. Almost any type of
program can be created with C,
from operating syscems {(both
Windows and Unix were written in
C} to computer games. This class
will cover all of che fundzmentals of
the C language. No background
knowledge of computer program-
ming is required. Class rime will be
divided berween lectures and in-
class programming excrcises.

MTR ThE 2-4:30 r.m., ASH 126

Lnrollment Limit: 15

JTHACU 101

Discovering Your
Body, Uncovering ils
Knowledge

Emify Fox

Our body is a cencral part of our
existence; yer we often don’c know
much about ic. We may not even
pay attention to it unless we are in
pain or are trying to achicve
improved athletic performance.
Motcover, in this culture we tend
to think intelligence and emarions
reside solely in the brain, separare
from the body. In this course,
using exercises drawn from
BodyMind Centering (a system of
body awareness and movement re-
educarion) and drawing, move-
ment, and writing activities from
Motioual Processing (an Expressive
Arts Therapy), we will study
experiential anatomy and explore
the powerful and often surprising
interweaving of mind and body.
No background in biclogy,
movement, or act is required. This
course may be of particular interest
to students of dance, theatrer, and
psychology, as well as those dealing
with clirenic health issues or
interested in living more {ully in
their body. Students must purchase
the following icems: journal (spiral
notebook is fine), 14" x 17"
skerchpad, and Craypas oil pastels,
(inexpensive type, acleast 8 colors;
more is better).

MITWTh 10 am—1 pvm., MDB
Enroliment Limic 24

JTHACU 102

TOAST & JAM: A
Vocal Improv Workshop
Susanne Barkan

TOAST & JAM had become a
teadidion during Jan Term ac
Harapshice. It begins in the
moment and ends in the heart.
“This workshop brings you a series
of singing exercises that get you
creating, connecting and improvis-
ing. This intensive workshop

setring is 4 unique opporrunity to
explore, challenge and deepen your
listening and singing skills. No
matter what style of singing you do
in your everyday life, TOAST &
JAM wili enhance your experience,
giving you new tools for expressing
emotions and idcas.

We will do solo, small and large
group improvs, muld-part chants,
spontaneous so0gs, improviscd
soundcracks, hum circles and
projects that explore the connection
between genre and meaning. Bie
prepared o strecch, sing, cut loose
and connect. e recetve an
evaluation stidents are requiived ra
write & self-cvatuation.

Note: "T'his workshop is open to 12
participants. You must be able to
sing it cune and in rhythm. All
interested students must audition
with the instrucror during the week
of November 5-9. You will be
notified by phone upon acceprance
into the workshop.

TWThTE 9:30 A.M.-12:30 poa.
MDB, Enrellment Linvie: 12

JTHACU 103

Middle Eastern Dance
Fleur Frascella

Middle Eastern Dance can be
enjoyed by wotnen of all ages,
shapes and ability levels. This is an
intreductory level movement
caurse. Te will teach the fundamen-
tal steps of the dance, which focus
on the isolation and manipulation
of the pelvis, ribeage and abdomi-
nal muscles. We will be examining
the different styles of this dance by
watching videos. There will be
reading assigninents on the history
of the dance, which will foster class
discussions. All the required
readings for the course will be
available on reserve and there will
be no texthooks. Dress: Wear a long
skirt and a tank top ov spores bra.
Appropriate dress is requived. “We
will dance for ourscives, and enjoy
the camaraderic of arher women.
We dance for exercise, self-
expression, bonding, and apprecia-
tion of the diversity wichin our
community.”

MTWTh 6=9 r.at., MDB
Lnrollment Limit; 23, Lab Fee: $30

JTHACU 104

Mindfulness Meditation:
Waking Up to Life

Reya Srevens

Mindfulness mediration (also
lknows as Vipassana) is the simple
pracrice of paying attention to
exactly what is occurring in the
present moment. Originating in
India over 2500 year ago, it allows
one to see all aspects of life clearly
and without judgment. It brings
balance, open-heartedness, and
wisdom o our somerimes chaotic
and stressful lives. it is a path of
compassion, iscovery, and self-
awarencss.

This course is an intensive
introduction to mindfulness
practice. [t will include sitting and
walking meditation, discussion,
guest speakers, and group activitics.
These actlvities will help us o
develop mindfulness not only in
meditation bur also in our daily
lives—including relatianships,
school, worl, creativity, and play.
Please note that while mindfulness
practice can profoundly cnhance
the quality of our lives, it also
requices the willingness o stick
with it even though difficulties may
arise. The class will be a warm and
flexible environment; you will be
supported along the way.

MW ThE 9:30 am.—12 v,
MDB, Enrollment Limic: 20

JTHACU 105
Yictorian Obsessions
Jon Hodge

After a century-long absence, the
word “obsession” returned in 1824
to Lnglish dicrionaries, which
defined it primarily as “a mental

fixation” {though one lacking any
of the clinical connortations that it
represents to us today) while also
documenting its more archaic
senses of “a sicge” and “a gpiritual
haunting.” This return was
accompanied by a British interese
in the conceprually refated lrench
terms “idée lixe™ {a recurrent
theme) and “monomania” (a
mental fixation that did connote
what we would recognize today as
clinical obsession). This pancl will
examine English lirerature and
history so as to investigace Britain’s
rale in the development of the
terne. T'he example, how does the
Lnglish novel trace obsesstons’
cransformation from Lsquirol’s
monomania to Freud’s obsessional
neurosis? Flow is obsession
portrayed differently when brought
into relation wich race, class,
gender, or sexuality? Given the
range of 19th-centiry discourses in
which the idea of obsession
appeared, this class will be
applicable to a variety of Dhvision

s and Ils.

MIWTFL 1-4 no,, FPH 106
Enrollment Limit: 20

JTHACU 106
Languages of
Resistanee: Prolest
Cultures and Art
Robere Hevbst

Standard protest holds a plcard of
higher truch to the face of a
perecived nere-do-well, the horror
of a symbolic moral authority
shaking the powers that be to the
core. More radical protest eschews
the notion of moral authority and
replaces symbols with tangible
action. Traditienally, o painring sits
on the wall of a gallery waiting for z
viewer to have a casual, yet
profound interacrion with iL.
Questioning the assumptions ol the
passive symbol, artists have brought
their canvasses off the wall out of
the galleries and ereaced all kinds of
invigorated forms.

In this incerdisciplinary class we
will eollapse the spaces beeween
political theary and history and
contemporary artfcultaral theory to
come ro a greater understanding of
the strategies thae both artists and
activises use to practice radical
politics. A vast range of visual,
audio, and wrirten sources will he
consulred in this class {(Marx,
Bolshevisn, [ebard, Abbic
IHoffisan, Plowshares, Valic
Export, Fannon, Chris Burden,
Reclaim che Screers, Vandana
Shiva, Atari Teenage Riot, Hakin
Bey cre.). Themes of discussion will
include “Arming Cuboure,”
“Counter Cultures,” “Idreet Action
in Art and Protest,” and “Beyond
Representation.” The class will be
composed of scruccured leerures,
discussions, in-¢lass projeets, and
student presentations. Prerequisites:
interest, as well as involvement, in
either an art practice or course
work in social scicnees.

Jan, 824, TWTh 3-7 v,
EPH 105
Fnrollment Limit: 20, Lab Fee: $15

FTEA 101
Intensive Playwriting
Workshop

Adam Kraur

Focusing on parcicipants” works-in-
progress, this course will help
playwrights shape their work to
maximize its impace on an
audience. We'll explore how
playwrights develop plays, getting
them from the page to the stage.
Beyond illuminating the are amd
craft of writing for the cheatre, the
course will cover the role of the
playwright in marketing,
workshopping, rehearsing and
producing a play. In addition o
classreom discussion of partici-
pants” wark, workshopping
exercises, and occasional lecrures,
the instruccor will mece with cach
pacticipant for individual scripe
conferences. By the end of the

course, participants will have
completed a one-net or an act of 4
lull-length play and be equipped
with straregics for advancing the
play towards production.

MTThIF -4 v, BDIE 2

lincollment Fimit: 12, Lab Feer $10

FITA 102
Say it back 1o me,

only different this
Lime, or noel: creating
mixed media installa-
tions/performance
picees using other
artistic work as

sSOonreeae lllill!‘,l‘iill.

Susernt Lanelan

Artwork which incorparates, refers
ro, andfor is in dialogue with other
art work has been a continual
theme in what is becoming our
“Post Modern tradicion.” 'Fhis
practice has fgured particularly in
work which crosses media and
rradivional disciplines, In this
cottrse students will be given the
opportunity o explore this
complex process through the
making of their own mixed media
installaticns andfor performance
picces, working with cither chosen
or assigned artistic materials as a
starting point. As a group and
individually we will look at how to
analyze the structure/meaning of
the material students are working
with. We will explore how the
crossing of medin can enrich as well
as complicate the making and che
interpreting of a piece of warlk, We
will also look at examyples of

artists who have been ucilizing chis

approach in their own working
practice. Noter students will be
responsible For covering the costs of
their chosen projects which wili
vary based on what nredia they
choose to worl with, Prerequigices:
[+ is highly recommended that
students have sonie cxperience in at
LN l‘i”c

IL" 1 one (1[. l’hL‘ "(7”()Wil‘g i
arts, dance, theater, music, film,
video, photagraphy, ereative
writing, sound design, digital
desiy, archirecture, or 30 design.

TNCTh 1-A30 v, FRED 104
Lnrolhment Limice 15, Lab Tee: $5.

ITIA 103
Poctic limprovisati
aclic hinprovisation
Lrik Neosman
T'he main idea of the course is that,
for praciical purposes, different
poctic and musical tradivion meet,
or can meet, and influence one
another in spontancous improvisa-
tional forms. W'l approach
English and Anglo-American
poctry via fohn Keats” concept of
“negative capabilivy” and Charles
Olson’s essay Projective Verse, two
points of contact between those
raditions and the others of African
origin that we'll examine nex,
specifically: African (Jacques
Rabemananjara), Caribbean (Aimé
Césaire, Derck Walcott, Kamau
Bratlvwaice, Michael Smich,
Benjamin Zephaniah, Jean “Bina”
Breeze, Linton Kwesi fohnson,
Sister Naney, Bob Marley), and
African-American (Amiri Baraka,
June Jordan, Sterling Plumpyp,
Rabbyne Kaamil, Nachaniel
Mackey, the Living Legends,
Ornette Coleman).

The course will be geared wwards
those who have begun Boding their
way in pocrry of any sarcand wane
to write or shuly poems open to
traditions outside what they have
wricten or studicd thus fary ar for
thase with an interest in the subject
but who have licde or no knowl-
edge of it or don’t know where to
begin.

TWIRE 9 a2 1M,

P 104

LEnrollment Limic: 18




JTIA 104
Intensive Sculpiure
Seminar/Waorkshop
James Laiv
A full-service, full-release wotkshop
in which we will view and discuss a
wide range of contemporary are
from the relative warmith and safety
of the crit room/slide lounge. We'll
talle influences. We'll ralk culeure,
We'll talk public art, installation,
petformance, and collaboration.
Then we'll ralic abour whar we've
currently working on, or what we
want to start working oo in relation
to these issucs; from here, we slide
on over to the sculprure studiol
classroom/the Temelson shop/
wlicrever we go o get things done,
“where you will be generously
provided che technical and (further)
conceprual assistance should you so
desire. Note: materiz] costs will be
covered by the students.

MTWThE 10 A.M.=3 romi., ARB
Enrollmenc Limit: 10

JTNS 101
Gene Cloning
Chris farvis, Lynir Miller, et al.

We are in the middle of a molecu-
lar genetics revelution. This WILL
have an impact on the way we live
out lives. Whether you choose to
worl in the fiekl ar not, you may
want to learn about wonders and
dangers of this rapidly advancing
wechnology. This is an intwnse,
hands-on laboratory experience
which will prepace you to wark in
any molecular biology laborarory.
You will be intraduced to the basic
methods of microbiology (includ-
ing aseptic rechnique, bacterial ecll
growth, transformation,
clectroporation, media selectien
and preparation, ere.) and some
advanced rechniques in molecular
biology (such as DNA and RNA
isolarion, gel electrophoresis, PCR,
restriction enzyme analysis,
cloning, library screening, sice-
directed mutagenesis, RELD
analysis, cte.}. More importantly,
we will help you increase your
observarional skills and see how
much fur this fascinating lieele bit
of biology can be. You will work in
small groups en real research
projects, giving you the opportu-
nity to make a genuine concribu-
tion to the ficld, No experience
neceded. All that you need is
enthusiasm toJearn, ability to work
carefully, and tolerance of 12-hour
days working and rhinking.

MTWThE 8 AM.=5 .M,

CSC 2nd Floor Lab

Enrollment Limit: 20 first come,
first serve; see Chris or Lynn then
register.

JTNS 102

Forensic Anthropology:
What a Skeleton Can
(mul (taun()t) Reveal
About a Person

Debra .. Mavtin

T'his intensive laboratory will
provide students with hands-on
experience in methods used by
archacologists, physical anthropaolo-
gists, coroners, and medical
examiners 10 study human skeletal
remains. Age ar death, sex, height,
physique, occupartion, nutrition,
and health are bur some of the
things that can be “read” from dry
bones. Students completing this
intensive course on the skeleton
will be well versed in skeletal
analysis and its use in archacologi-
cal, medical, ane legal sicuadions. b
will also provide students with ideas
and background for independent
Division 1, I or I projects. No
previous cxposure to biology or
scienee is necessary and the course
is open to studencs at all stages of
their study.

MIWILE [:30-3 p.m.

CSC Ostealogy Lab (3rd Floor)
Enrollment Linie:15

FINS 103
Identifying Wildlife

Tracks and Signs

Jobw MeCariir

‘T'his course is an intensive
introduction to tracking mammals
in Massachusetts. We will cover
clear print characteristics, track
patrerns and the gaics they
represent. We will also examine and
discuss a bread range of other
wildlife signs such as: browse, scar,
scent posts, etc. Meetings will be
held in the field (weather permit-
ting) and will include extensive oft-
trail hiking. Half of one session will
be spent indoors viewing a video on
quadruped locomotion, and
looking ac slides. Tt is suggested
thac pacticipants read fracking and
the Art of Seeing by Paul Rezender,

MW Jan. 7-23, Th 24
9:30 AM—4 1M,
ASH Aud, Enroliment Limit: 15

tab Vee: Snow Shoce Rental

TINS 104
Childbirth in Several
Culinres: North Ameri-
qan, South American,
Furopean and Alrican
Experiences of Birth
Conrtney Lewis
The experience of childbirth is
often a tremendous indicator of a
culture’s view of women. By
explaring sources (both video and
written) derailing the cosrume,
environment, lauguage, technology,
and individual participation of
people involved in a birth, students
will draw conclusions and analyze
cultural experiences of women in
various areas of the world. Readings
and discussions will also center
arcund obstacles to optimum care
for women and infants by looking
ar national and international
organizations dictating care
parameters {such as the American
Medical Association and the World
Health Organizacion). The use of
technology {(both taditional and
Western) will be carefully analyzed
with respect to its effect on
indigenous systems. One brief
papet is required for completion of
this course, although auditors are
welcome.

MTWTh 1-4 v.m., ASH 222
Enrollment Limit: 20

JTNS 105

Knowing and Neot
Knowing: The Interface
of Seience and
Buddhisin

Peter Williains

Although Western scientific and
BuddList approaches to knowledge
diverge in important ways, the
findings of many scientific
disciplines are increasingly
harmonious wich Buddhist
thought, We will explore chese
similariries and differences,
focusing on the disciplines of
ccology and cvolutionary biology,
but including fields as diverse as
psychology, neuroscience and
physics. We will also examine the
relevance of Buddhism to environ-
mental problems. This course
includes experiencial exercises,
emphasizing mindfuiness medita-
tion and ccology field trips.

Jan, 14-24
MITYWThE 12:30-5 e, CSC 121
Fuorollment Limit: 18, Lab Pee: $10

JT8S 101

Pre-racticum for
Flementary, Middie or
High School Teaching
Madclaine Marguez

This pre-pracdcum is designed for
students who are exploring K-12
teaching in formal or informal
classrooms. Over the JaN. term
participants will join a classroom as
a participant-observer, paying
carctul arrention to the teaching-
learning process, assisting with
siall groups, and with the approval

of the teacher, presenting an
activity. This intensive experience
requires that students reflect on
their experience, using a set of
questions developed by participants
and modified by their expericnce.
Students will meet as a group cvery
Wednesday, 2:30-4 r.M, In
Prescott House B-1. Inrerested
students should contact Maddic

Marquez at 559-5301 by Nov. 15.

MTW1'hE 8:30 am.—2:30 v,
Ou Site, Enrollment Limit 10

JTSS 102

A Social History of the
Soviet Union

Kevin Muiply

No society has undergone such a
range of political, ccononmic and
social transformation as the Sovict
Union: Revolution, Civil War, the
cxperimentation of the New
Economic Policy era, collectiviza-
tion and the purges of the 1930,
World War [, De-Stalinization
under Khrushchev, the Cold War,
and the profound crisis of the
1980Vs. While historians have
known about the regimes’ changing
goals and strategies from above,
only recendly has it been possible to
move beyond Cold War stercotypes
and begin to gauge the aspirations,
thoughts, and actions of ordinary
people living wnder the Soviet
system. This intensive course will
cinphasize everyday life during the
rumultuous 74 years of the Soviet
Union. We will cxamine Soviet
citizens” lives and actitudes through
a vatiety of the sources recently
rcleased from the archives: secret
police reports, unpublished letters
to authoritics, diaries, autobiogra-
phies, and anonymous nates passed
to speakers at meetings. How did
Soviet citizens view their society
and their rele in it? Flow did cheir
articudes change over time? Several
copies of the two required
textbooks will be on reserve at the
library or may be purchased for

$40 cach,

Jan. 7-12

MTWThE 10 A.M.-5 Pt

Sat. 10 AM.-12 1M,

FPI 103, Enroilment Limic: 15

TTSS 103

Greasers, Geishas,
Gangslas & Good
OI'Boys: A Grassrools
Workshop on Speaking
Truth and Confronting
Race

Richard M. Wriche / Jeainic L.
Woirg / Nadine Wolf Bidbifl

After laying down basic vace and
identity development theory as well
as a systematic power analysis and a
deconstruction of stercatypes, this
course will work to exposc the
personal, political, psychological
and spiritual devastation we have
all endured, as individuals and as
communities, because of racism,
Through the medium of crearive
written texy, i.e. poctry, prose,
scripts, ete, each student will work
to develop a piccels) of work that
explore and speaks to her/his
personal journey through racial
identiry polirics. Safe spaces for
processing will be provided for
both people of color and whitc
people. Through this process we
will work to offer concrete models
for activism as we maove along the
continuum of sell-cmpowerment
and the dismantling of racism
within both our culture and
oursclves. This course will not be
confined to a black-whice di-
chotomy of race and is apen o all.
Provacative and informarive films
will be sereened throughout the
week. The course co-facilitated by a
black man, Chinese-American
woman, and white woman.

Jan. 7--11

MTWThE 10 a.a.-4 et w/filim
screenings at night

CSC 333, Enrollment Limit: 15

JTSS 104

Al Otro Lado—

To the Other Side:
Cucernavaen, and
(ventie, Chiapas,
Mexico

Margaret Cerullo {85)

I'his program is a three-week
intensive course in Mexico designed
1o study Spanish along with an
analytical and activist introduction
to current Mexican politics ancl
social struggles. The program
consists of morning small group
Spanish language instruction,
followed by ralks, videos and visits
ro different grassroots projects in
che afternoons. We will spend the
first two weeks in Cuernavaca, and
cthen travel to 2 Zapatista Aurono-
mous Community in Chiapas for
the final week, Language instruc-
tion be continue throughout.

A number of issucs will be
addressed in this course including,
Zapadsmo;the effects of NATTA,
elobalization and “nco-liberalism”
in Mexico; emigracions the student
strike av UNAM (the Narional
Autonomous University of
Mexico); the independent Lahor
movement; fenrinism, women's
health, sexual and reproductive
rights; globalization and the
environment, These themes will be
approached “from below,” by
spending time wich activise groups

involved in projects char address
these issucs critically and with an
oricntation to social change.
Academic credit: Spanish will connt
for onc half of a Division | in
language study. Further rescarch or
internships could develop fram (his

COLUYSE.

Treip dates: Begins Sar., Jan. 5,
2002 in Cuernavaca and ends
Iriday, Jan. 25 in Chiapas, with 1-
2 days cravel back to Mexico City,
Approximate Cost: $1650 (non
including travel hetween
Cucrnavaca and Chiapas or airfare
o/ from Mexica)

Eoarellment Limit: 15 scudents

T 201

Yatra: An Indian
Joarney

Viuele Bhendari

The program will consisc of visits
three different locations in India ——
New Delhi, Jaipur, and Udaipur —
where students will engage in a
series of workshops with scholars,
artists, and activists. Ty addition to
studying bow various scholars have
creared the region’s history,
students will be encouraged ro
cxperiment with primary sourees,
assess artistic and archigectural
forms, and to bring some of the
mast compelling problems of the
region’s complexity into sharper
focus. Based on interacrions within
the workshops, students will be
encouraged to address cricical
questions surrcunding the historical
and culrusal specificity of South
Asia as a region, This program will
prepare Division [T and Division 11
students for future coursework in
the sticly of South Asia, compara-
tive politics, and history,

Dates of Trip: “T'o he announced
Approximate Cost: 51,800
Eorollmene Limic: 8-10

U202
Cuoba Frip

Jacqiseling Huydentioan

Breteleriei

Professors Jacqueline Hayden and
Toan Braderman of Filny/Photo/
Video will tale 12 students (6
photegraphy concentrators and 6
video concentrators) 1o Havana,
Cuba. We will be photographing

the resteration of 1labana Viejo
{old 1Tavana) for the archives of the
Oficina de hstoriadad, Besides the
buildings that are being renovared,
we have agreed to document the
life of the people who work{live
and use the buildings. Many of the
buildings wre from the 17y and
18¢h century. T'here will be field
irips and events with members of
UNEAC (Union of National
Cuban Arcists and Writers), Pre-
requisite for Photographers is
LIACU 211 - Phora [: documen-
cary Photography. Pre-requisite for
Video - Intermediate Video
Production and instructor
permission,

Dates of Urip: ‘I'e be announced
Approximate Cost: “To be
determined

Forollment Limiv ll?,

OPRA
Hrips

JEOP [

Adverduares Pown
Uler: Sea Kayaling
amd Hiking in New
Zealand

Kuvew Werrenr £ Kate Battei

New Zealane is a fascinating and
beautiful country with magnificent
outdoar adventures abounding in
the summer wearher of Jan. down
under. 'I'his course will explore a
varicty of wilderness environments
on the South Islind and give
attention to the cultural history of
the Maori, the native people of

New Zealand,

Afier flying into Clristchurch, the
“Carden Ciy” of the South Istand,
we will traved 1o the pieruresque
constal town of Kaikaura where we
will swin with wild dusky dolphins
in their natural envirenment, Next
we heael noreh ro the magnificent
Marthorough Sounds arca o spend
a week sea kayaking in Queen
Chaclotte Sound. Close encounters
with a variety of sea life, camping
on pristine beaches under ancient
forests, and splendicd adventures can
he expected. No prior sea kayaking
experience is needed; participants

should be able to swim well,

The sceond half of the trip wmkes us
to Nelson Lakes National Park
where we will spend six days
backpackiag through the alpine
beauty of the classic Uravers-Sabine
cireuir. Breatheaking scencry will
surround us as we hike through the
peiks, valleys, and lake country of
this wilderness pack, Afrer a soak in
the hot springs, we will return 1o
Chrisechurely for the light home.
Outdoor skills necessary 10 enjoy
the trip will be taught throughous
the course, Participants need to be
parient with the challenges and
occasional surprises of international
travel. For more details contact
Karen Warren at

kweethampshire.edu.

Estimated Land Cost : $850-950
bstinwared Airfare:s $1,200
Earollment Limic 10

Fror g2

Winter Sport Adven-
Lures in the North
Counlry '

Rabert Carinivian/Brett vl
This Jan. Term rrip is packed with
winter fun! We will gear up with
alpine skis aned snowboards, ice
climbing toals and crampons, and
lots of warny clothing and head up
into Quebee, Canada in search of
Mufly white snow and blue waterfall
ice. Onee there we will base
aurselves ina cozy hosiel locaced in
the heart of the Old City of
Quebee, During the day we will
shred the powder of some of
Quebee’s premicre ski resores and




learn how toe climb jce ar a world
class ice climbing arca. Our
evenings will include hot showers,
tasty and filling food {fondue,
pouting, crepes...), and the cultural
expericnees of the ity {lmax, snow
tubing, etc.).

Afer an extended saay in Quebec,
we will venture back to the stares
where we will apply our newly
learnced jee climbing and mountain-
cering skills to climbing an open
faced peak and possibly wying some
multi-pitch ice routes. Addicional
shredding on some American
powder will also be emphasized.
Our ledging will be in a warm dry
hostel where we can sip hot
chocelate and tell srorics of the days
adventures from the comfory of our
steeping bags. All levels of ability
are welcome on this winter
extravaganzal

Mandarory pre-urip mecting on
Wednesday, November 14 at
5:30 p.M. in RCC Trip runs Jan.
3-16. Estimarted cost: $400,
LEarollment Limit; 10

ITOP 103

Florida Walerways
Canoe Exploration

Kathy Kyleer-Snatonan

Explore the waterways and varied
ceosystems of YFlorida this January.
Traveling by van we will head
south to the Okefenokee swamp
which feeds the Suwance River. We
will travel for four days on the
Suwance, meandering through
cypress trees, looking for ecean
tossils in the Himestone outcrops
along the way, and camping on
sand beaches. After we resupply, we
will head further south, stopping ro
visit manatees on our way to the
Lverglades. We will then cravel tor
cight days through the mangrove
mazes of the Tverglades Wilderness
Waterway as well as along che whire
sand beaches of the Gulf of Mexico.
We will see amazing hirds, bald
eagles, attigacors, and maybe even
crocodiles. No experience is
neeessary for this trip, only a spiric
for adventute, Canocing, camping
and other outdeor skifls will be
raught as we travel,

Mandarery pre-trip meeting on

Tuesday, November 13 at

5:30 pom. in RCC, Trip vuns Jan.

3-22. Lstimaced cost for Hamp-

shire students: $450, Lnrollment
" Limit: 10

JTOP 104

Roca Escalar (Roek
Climbing) South of the
Border in el Polirero,
Mexico!

Larl Alderson/Glesra Alderson
The word Poltrere means ‘cortal’ in
Spanish, which describes the
nmountains surrouncding this
climbing mecea perfectdy. Spend
your January semester experiencing
the amazing limestone spore
climbing chat Mexico has to offer.
With over 600 routes to choose
from, there is enough o keep the
motivated climber occupicd for a
liferime! We will be flying ro che
rown of Monterey, Mexico. lrom
there we will travel ane hour north
to the ciffs of Tolerero, We will
base camp at one of the camp-
grounds located near the entrance
of Polueero Park for the duration of
the trip. Our group schedule will
alter between climbing and rest
days, with minimum travel away
from our base camp,

This trip is suitable [or people with
some climbing ability, but is ideal
for persons who wish to improve
their sport climbiog abilicy.
Participants must have a basic
lnowledge of beginning climbing
skills for this trip. For more
information, contace ¥arl or
Glenna Alderson at the Robert

Crown Center (X5470).

Manditory pre-trip meeting on
Wednesday, November 14 in RCC.
Urip runs Jan. 3-22. Estimated
Eand Cost: $300. Estimated
Airfare: $300-600. Enrollment
Limic: 8.

OPRA

]tl"OP 105
Introduction to Aikido
Rolr Hayes

Allido is a modern Japancse
martial art based on blending,
cvading and rechannelling an
artack. T'his resules in a throw or
pin which will control an
opponent’s joint or balance or
both. Beginners will learn balance,
relaxation, movement, defensive
failing, and several basic techniques.

MW 6-7:30 r.nt., RCC
Enrollment Limit: 20

JTOP 106

Basic Fitness and
Training

Proy Ml

T'his course will give students
background knowledge and first-
hand experience in aerobic
conditioning and weighe lifting,
We will cover the basics of using
your heare rate to guide aerobic
conditioning, and assist you in
designing an individualized weight
training program.

Lach class session will include
running/walking and weight lifting.
Peaple who have never been
invelved in a fithess program are
especially welcome,

TTh 10-11:30 Ao, MS
Enrollment Limic: 12

JTOP 107
futermeoediale

Shotokan Karale

Merian Tuylor

This course is designed for people
who have complered a one-semester
course in beginning Shotokan
Karare. We will cover mote
advanced combinartions of
techniques for use in sparring as
well as more advanced Kara.

TThSu 6-7:30 v.m., RCC

Enrollment Limic: None

Jtl‘Ol’ 108
Imtensive T ai Chi
Bolr Zilin

Practicing T"ai Chi Chaun has long
been known to build stamina
withour sirain; create “internal
powet” to help prevent disease.
With regular pracrice the T'ai Chi
player develeps a medirative calm
with a peaceful, stress-free
dispesttion. Tai Chi starts you
gently on the way to True Fitness,
that can challenge you ro whatever
level you desive. T ai Chi teaches
you to maximize your physical and
wental potential by fully coordinar-
ing your keen mentwal forms with
supple and powerful bady. This
essential training for a life-tong way
to health superb fitness, and peace
of mind is also noted for being
somewhat fraseracing ac the
beginning level. The Jan Term
intensive is intended to jump starc
your training and cnable you in a
short time 1o advance beyond the
initial phases of learning forms,
You will advance quickly ta higher
levels of achicvement, We will
practice Monday through Friday
with an optional Saturday practice
on spectal topics if desived.

The class is open to all levels of
experience.

MTWThE 10 An—12 pv

RCC Sourh Lounge

Lnrollment Limit: None

JTWA 101

How I Learn to Wrile:
A Playwriting Intensive
Seinifer Sokalov

You like theatre. You've written
good dialogue. You know you've
got a good play in you. How do
you get from sporaclic flashes of
creativity to establishing a
consistent writing practice? This
intensive workshop cxplores the
three key phases of the creative
process; opening the creative valve,
mining creative materiat for fecused
development, and secing ideas to
their completion. Students will
undergo a rigorous series of
exercises to help define their
individual wiiring process, read and
analyze the works of classic and
contemperary classic playwrights,
receive detailed feedback that will
help them adhere to craft and usc
chese skills o complete a short play.

Jan. 7-24
MTW Th 10 anm.-1 e, EDH 101
Maximum Enrollment: 12

Lab Fee: $25

JTWA 102

New Writing lor

New Wrilers

Fila Biss

T'kis introduction to prose writing
is intended for students who have
not yer had a college level writing
course. The focus of chis intensive
course will be to generare a body of
rough marerial for students to
continue to work on indepen-
dently. [deally, it will also help
establish 2 group of new writers
who are comfortable exchanging
work with one another. Our central
project will be ro produce a variery
of short prose. We may inidally
read some prose poetry as a modcl
for economy of language, as well as
a variety of short fiction, personal
essay and short non-fiction. We
will discuss the basics of each genre
and students will be encouraged o
experiment with wriring between
genres, Class time will be devored
to writing exercises and exerciscs

10]

designed to generate ideas,
exchanges of work between partners
and discussions of the readings.
Readings for this course will consist
encirely of works published within
the past year, We will read {rom
jeurnals and magazines sclected by
the instrucror, including
McSweeny’s, Fence, Cpen City,
Hanging Loose, B unih Maguziie
and Zaerrope. We will also read
recent issucs of local lierary
journals such as the Massaclisetts
Review and Peregrine.

Jan. 7-11

MW ThE 10 Aki-12pm,

and 1-4 r.M.

KIVA, Enrollment Limir: 15
Lab Fee: $10

JUWWA 103

B’s a Class Thing:
Discussing Classism and
Whal We Can Do
Aboual 1t

Oonee Mia Coy ! Ruchel Rybucade

The goal f this course is to learn
and talk about class issucs at
Hampshire as a way to discuss and
uldmarely change the current class
systen io the United Seages and
throughour the world. T'he course
will begin with @ theoretical
overview of class in the Unired
States. We will deconstruer the
current framework and learn some
of the language needed to move
towards sharing personal experi-
ences of classism in our communi-
ties, both av Hampshire and
beyond. We will cotlectively begin
to understand the current cconomic
inequality in this counury by
reading statistics, sociological
studies, cssays, and memoirs, We
will respond o readings and
discussions with creative and
academic writings and/or visual art.
We will also dedicate ar least two
class mectings (o organizing
straregies and cancrete ways of
making change,

We plan to ereate a safe space
where people can share rtheir
experiences honesdy and talk

critically and thoughtfully about
the bigger picrure, This class is
being taught by two Flamypshire
alumns: one who was raised in
poverty and ane who was raised
with wealth. We encourage
everyone to participate regardless of
class alGliarionfstarus/ele,

Jan. 717

MW Th 46 v, IPEL 106
Bnrollmene Limit: 15

Lab fec: $0-$25 slicling scale

TIWA 104

Artist’s Boolmaking
Corace Hoplins A sl

This class will explore the funda-
mentals, theory and practice of
binding pages of words and images.
T'his course will include collage
techniques and easy printmaking as
well as sonie poetry exercises, We
will loole av different forms and
styles of bookmaking frony the past
and present and come up with the

right signature for your words and
images.

Macerials necded: arvd cardboard,
color paper for covers, rag paper for
interiors, bone folder, scissors, PVA
glue andfor Methyl Cellulose.
Students will provide their own
supplics,

Jan. 711
M ThE 125 paa., ARB

Enrollment Limie 12

TIWA 105
Landscape Photography
Peter K. Perrer

With che word “landscape,” what
usually comes to mind is the Corand
Scenic View—-—posteards, colfee
table books, and pretty pictures,
Landscapes can he ingrospecrive as
well, grand or not so grand, euth
or fiction, seenic or not so scenlc,
andd enclh person will have o
cilTerend fecling for the mix. In chis
class we will be experimenting with
the ide ol landseape photographs
as an expression of how we
experience the world around us.
Hopelolly thar includes scenic

Lemelson Center {or Desion

The Dorothy and Jerome Lemelson Center for Design (LCD) is a design and fubrication resource open oo
the entire campus communiry. located ac the norch end of the Arts Village, the Center houses a Fabrication
shop equipped for wark with non-wood materials, chiefly merals and plastics, and a Design Lab housing
manual drafring equipment and computer workstations running a number of design, drafting and modeling
programs. The facility staff is available 1o provide onc-on-one design and fabrication instruction, as well as
conducting group workshoeps and trainings. No prior experience is necessary and all skill levels are welcome.

Arc Welding
Gas Welding

3 hr Scssions
3 hr Scsstons

For schedule and sign-up information on welding trainings and other possible workshops, come o the
Center for Design at the starc of Jan. Term.

Bicyele Frame Building Clinie

Glenu Arniitage, Josh Kerson

Interested in learning how to design and build a bicycle frame? Maybe one for yoursel? This cight part
seminar wil! allow you to design a custon frame and learn che cutting, fitting and welding rechniques used
te build one. You can work on a group frame or build your own. Addidonal shop time will be required in
order to complete the fabrication. Space is limitec. There is a $40 material fee if you want to build your own

(forks not included).

In addicion to these offerings, the LCD is open all Jan Term for individual project work. If you have cthouglt
about doing a project here, feel from 1o contact us or stop by o discuss it. Far more information on the
Lemelson Center for Design check the 2001/2002 Cacalog and Course Guide or call 559-5869.

MYF 9:30 A, -12:30 v,

Lemelson Center for Dresign

Beginning Blacksmithing

Donald Digpntis

An increduction to blacksmithing, teaching basic skills in forging, manipulation, and sculpting of iron,

WThE 1-4 o.M,
Lemelson Center for Design
Enrollment Limig: 10




beauty, bur few if any can claim a
phetograph of a beaudiful landscape
tells the whole story. 1n looking for
Leauty we usually find contradic-
tions, imperfecdons, the past and
future, good and bad, lows of
bittetsweet, and if we are lucky 2
metaphor for some profound truth
of our complicated existence,

This is a critique class. Be prepared
to spend time outside in Jan. taking
photographs with mediun or larpe
format cameras. Plan o produce a
small body of finished worlc by the
end of the month. L'here will be
datlkroom time available.

Friday, Jan. 4, 11, and (8
Thursday, Jan. 24 _
10:30 AM—~12 oM. and 1—4 v.m.
PIB, Encollment Limic: 10

Lab Fee $10

JIWA 106

Disability Seminars:
Everything You Wanted
to Know But Were
Afraid 1o Ask

Efizabeth Sinith

Atany piven time, approximacely
57% ofthe people in this coungry
have a disabiliy. ‘This percenrage is
increasing as the baby boomers age,
and as medical advances help o
keep more people with congenital
disabilities or injuries alive. Perhaps
you know someone with a
disability: a brother who has
recently been diagnosed with
Multiple Sclerosis; your neighbor
who is suffering from Alzheimer’s,
or your younger cousin has
Actention Deficit Disorder. T'his
course is designed to increase your
knowledge of disabilivies and
disability criquerce, Udlizing guest
lecturers, this class will cover once or
two specific conditions per class

time. There will be a ser schedule of

lectures, and we ehcourage
students, staff and faculty 1o atrend
any or all or them.

Jano 8-24,"UTh 1-3:30 v,
ASH 11, Encolliment Limir: None

FIWA 107

THE COMEFORT
ZONE: Interrupling
the Capital Flow
Molly Hein

Berween Bush’s tax cu
rich, Clinron's welfare reform, che
internet hoom, globalization and
the rise of corporate power, the gap

or the

between tich and poor seems to be
at an all-tine high. T'his workshop
will address the personal, polirical
and technical aspects of redistribue-
. ing privilege, We will ask: is it
impossible to be both privileged
and politically progressive? IMow
can we use privilege for social change?

-This is a workshop for anyone who
feels a conflict between their
politics and their class background.
Financial privilege is relative, bur
whatever the size, or whether it was
earned, inherited, given or
awarded, any amount of wealth
comes along with considerable
privilege and also scrious responsi-
bility. This workshop will focus on
overcoining psychological obstacles
to dealing with wealth head-on,
and learning how to take responsi-
bility for privilege through socially
responsible investing, donor
activism/philanthropy, conscious
consumerism and other redistribu-
tion strategics, We will also ralk
about how these tactics can be
limiting, patronizing, and can even
ultimarcly reinfarce the inequality
of capitalism. Prerequisice:
Participadion in JTWAL03 Ity a
Class Thing: Discussing Classism &
What We Can De, is strongly
recommended.

Jan. 17-19
ThES 10 aam.—~12 poa1, and 1-3 P,
EPH 105, Enroliment Limic 15

JTYWA 108

The Feldenkrais
Method: Feel Better in
Your Body

Lile Hrwite

Gain immediate improvement in
posture, brcathing, chronic pain
and flexibility; increase your
coufidence as you move throughout
the world, 'the Feldenkrais Method
is a subtle and powerful system of
learning through movement char
evokes changes in muscular tone,
range of motion, coordination, and
the comfort and cfficiency of
movement. T'hese gende nenromus-
cular repatterning exercises will
help you recognize habitual
movement patterns and discover
mare comlortable ways ro move.
Great for everyone from super-
jocks to couch potatoes.

Jaon. 7-11, MTWThI 2-5 v.m,
MDB, Enrollment Limic 25

JI'WA 109

Considering Yery
Young Children: A
Classroom Perspective
Thevesa Gold ! Kim Lee Jacobson

A great teacher must believe in the
greatness of children. Uhis course
will introduce students to high
quality readings and a varicty of
videofslide/ and oral presentations
to highlight cxemplary work with
young children (infants—age 6). We
hope to challenge students to
evaluate their own assessment of
children’s understandings and
competence, and show how this
knowledge can be used to inform

the worl thac can be praduced in
the early childhood classroom.

We will work to develop personal
statemenss of educational philoso-
phy through discussions zbout:

1. Image of the child

2. Crearing aesthetic learning
environments

3. Teachier as co-constructor,
collaborator and researcher

The structure of this course will

allow students to refine and reflect
on their thinking about the
reaching/learning process. Students
will be given che opportunity to
interweave personal experience with
new knowledge in order to further
understand the cyclical nacure of
human learning and creativity, and
learning as an interactive process,
Prerequisites: three monch’s
experience in infant, coddler and
pre-school classrooms.

TW 4-6ra,, EDH 2
Enrollment Limit: 12
Lab Fee: $75 for books

JTWA 1190

How To Be Less
Awkward and More
Believable

Amy fones / Engene Miriman

This course will address the
challenges we encounter in lending
a feeling of authencicity to written
works intended for performance or
visual mediums, with a specilic
focus on che mediums of film,
video, and sketch and stand up
comedy. How do people actually
speak? How can 1 make my
audience trust me? Are my images
and text paired in a subtle,
symbiotic relationship that conveys
a powerful yet intricately nuanced
message, or are they redundant and
didactict What exactly do we mean
by timing? Why would anyone care
about this character? These
questions and more will be
interrogated with a vengeance.
While the focus of the class is on
aurhenticity, we will by no means
limit our discussion to narrative
realism. Emphdsis will be on
devcloping a use of language that is
authoritative, cffective and
plausible, in both traditional and
experimenral genres, and In a range
of contexts from the realistic to the
absurd.

Students whao are grappling with
works in pragress are encoutaged to
bring them: to class to workshop,
and these looking to launch new
projects are welcome as well,

Jan, 7-24, MW/Th 1-4 r.M.
EDH 4, Enrollment Limit: 12

JTWA 111

Music, hnmigration,
amd Identity

Sean Novton

"The great migrations of the 20th
Century forced large communities
from rural regions to urban
environments in a short periad of
time. Concurrently, the introduc-
tion of recording and broadcast
technology challenged older
notions of community. These
technological, cconomic and
political upheavals have led to
complex reformulations of cultural
identiry. This class will examine
cultural identity chrough an
exploration of several musical siyles
and social contexts, including West
Java, urban Greeee, the Texas-
Mexican border region, Southern
Appalachia, and amoeng Cambodian
immigrants in New England. In
focusing on these communities we
will explore the way in which music
can simultancously serve to preserve
aspects of cultural identity during
rimes of rransition, while also will
ﬂ]h(_} l)l()\'i{l”lg a meians F(‘ll- \()Ci:li
cransformation. We will incorpo-
rate a variety of critical and
descriptive readings from anthro-
pelogy and cthnamusicology, with
recordings and visits to focal
musicians. The class is open w all
stuclents.

T'I'h 6-9 1w, plus field wips
MDDB, Eorellment Limir: 10

JIWA 112

Coneept Centered
Curriculum and Lesson
Design

Elizabeth Neane

This is an interactive mini-course
for students wich an interest in
teaching at the elementary fevel. It
will give participancs an introduc-
tion to lesson design and the augs
and bolts experience of desighing a
complete lesson that can be used as
part of a portfolio, a job intervicw,
or a divisional exam. Pacticipants
will leave the course with the
knowledge of how to plan and
structure future lessons. Prerequi-
sites: Bxpericnce with young
children is highly recommended.
[ntroduction survey 1o be completed
and returned by November 16.

Jan. 7 and 14, 10 A.M.-12:30 poM,
E1YH 2, Enrollmenc Limic: 8

JUWA 113

So You Think You're
Pretty Smart-—
Considting 101

Muatthew Podowitz

What is a consultant? A common
{(and unflattering) answer o that
question is “someonc who borrows

your watch to well you the tinte.” In
reality, consultants are people whe
apply a unigue combination of
knewledge, experience, ereative
thinking and common sense o help
arganizations address a broad range
ol issues, Onee limiced exclusively
to the corporate world, consultants
today work in a varicty of ficlds
including civil socicty, econemic
impravement, pratection of the
environment, life sciences and
political reform, Perlaps most
importantly, a carcer in consulting
allows for an unprecedented level of
lteedom, self-determinadon and
education with the ability (o carn a
good living thrown in for-good
measure, For some, a career in
consulting presents an oppartunity
to continue living the “1Tampshire
experience” long after graduation.

This intensive workshop will allow
participants to explore consulting as
a passible future profession and
opportunitics to practice €ore
consulring skiils such as developing
a strategy, interviewing to gather
information, facilitating group
meetings and presenting to a group.
T'he techniques and skills presented
will alse be of interest 1o anyone
pursuing a carcer in business or
interested in starting their own
company. lxercises and case studies
will be used exicnsively throughout
the course,

T'he fizst day of the course will be
open o all interested p:ll'lics. The
balance of the course, focusing on
crucial consubiing skills, is limiced
to twelve participants.

Jan. 711

MIUIWTRE 1 AM—12 1.,
and 1—4 pou.

DI, Enrvolhment Limig 12

JIWA 114

Learning Styles and
Learning Strategies
Ketrpl Lynch

In the first session, students will be
introduced to some of the
conceptual thinking behind
lcarning styles and learning
Sir:llcgicx and I‘CH|)()II(I Lo iwo
questionnaires. The emphasis will
then shift to specilic scrategics to
use when reading collepe materials,
taking notes, developing organiza-
don) and dme management skills
{including ways to deal with
procrastination}, writing papers,
working on projects, and aking
rests, Einphasis will be on identify-
ing learning strategics appropriate
for individuai students,

Jan. 810 and 15--17
TN 2:30--4:30 pom.
Merrill Living Room
Enrolnent Limic 10

Lab Fee: $5.




Instructors

EARL ALDERSON is a climbing
instructor and has ught outdoor
skills ac Hampshire for several yeass.

GLENNA ANDERSON is an
instrucror with OPRA and has
extensive experience wich scudents
trips.

EMILY ALLING (91F) received an
M.A. in linguistics in Fall 2000.
She has studied. at Cornell and
Harvard Universities. She has
stuclied some 10 languages, and
while she can’t speak any of them
reatly well {most are dead), she
would be happy to expound ar
length on their vowels. She is
currently a staff member ar
Hampshire,

SUSANNE BARKAN (7719 has
sung professionally for over 20
years. She has studied with vocalists
Boblby McFerrin, Jean Redpath and
Victoria Christgau; she currently
studies with Rod Gisick, She is on
the music facalty av Actspace in
Greenfield, teaches Toast & Jam
workshops, coaches signing groups
and gives privatc voice scssions at
her studio in Shelburne Falls. She
created 'Poast & Jam during Jan
Term at Hampshire in 1997, and
has taught it during Jans Term ever
since then, For more info:
www.voealimprov.com

ICATE BAT'UEN is a nacive New
Zealander with excensive guiding

- expetience in the areas we will visic,
She is an outdoor writer and
photographer whose knowledge of
the nagural history of New Zealand
and adventurous spiric will greatly
enhance the ¢rip.

VIVEK BITANDARI, assistant
professor of South Astan Srudies,
holds a B.A. in history from S,
Stephen’s College, Dethi. He holds
an M.A. from the University of
Pennsylvania in South Asia regional
studies and an M.A. in modern
hiscory from the University of
Delhi. He completed his Ph.D, at
the University of Pennsylvania on
the relatienship berween public
culture and social change in {9th
century northern India.

LEULA BISS (95T} is a poet and
nonfiction writer whose first book,
The Balloonists, will be published in
the spring of 2002 by Hanging
Loose Press.

JOAN BRADERMAN is professor
of video, film, and media studies.
Her award-winning documentaries
and act videos have been shown on
PBS, in many gallerics, festivals,
cable stations, and universities
internarionally, and are in the
permanent collections of museums
in Amsterdam, Paris, and London.
She has written and spoken widely

- on the politics of representation in
video and filay and was a founding
member of Heresies, A Feminise
Journal on Artand Politics. She
has taught ar the School of Visual
Arts, N.Y UL, cec., and her teaching
interests continue in video
production in a variety of genres
and in film, video, art, and media
history and theary.

NADINEWOLEF BUDBILL (961
graduated from Hampshice College
in 1995 with a focus on race studies
and creative writing. She is a poct,
educator, and activist who works
with youth to promote social justice.

QONA MIA COY (96I) has
inherited millions from a family
business rurned multi-national
corpotation, She’s constantly
wrestling with how to live her
values and deal with her wealth.
She currently works in Hampshire
admissions and serves on the board
of Resource Generation, an alliance
of ather young, wealthy, progressive
men and women creating change.

BRETT DAVIS is a member of the
Outdeors Program instructienal
stafl, where he teaches kayaking,
mountain biking, rock climbing,
and anything else that involves
wearing a helmer, He has traveled
the world paddling and climbing in
such exotic locales as Costa Rica,
"Fhailnad, New Zealand, Spain,
Patagonia, and Australia.

DONALD DUPUIS is a Lemelson
shop assistant who has been a
historical blacksmith for che last
twenty-five years and is a member
of the Berkshire Blacksmiths
Association.

EMILY FOX (80F} is a
DansKinetics instructor and a
Registered Movement Therapist
with a private practice in

Netthampron, MA.
FLEUR FRASCELLA (92F) has

been a professional bellydancer for
nine years. She has performed all
over the Philadelphiz arca and
abroad. She has recently founded
her own dance company “Fribal
Bellydance.”

BOB GARMIRIAN is an avid
cliniber and skier. He has taught
cutdoor skills ac Hampshire
College tor the past 22 years.

CAROLINE GEAR s the director
of programs for the Internacional
Language

Institute. She has taughr Spanish
for aver 15 years and has lived in
Peru, Mexico and Spain. She has a
Master’s Degree in Spanish
Literature from Michigan State
University.

THERESA GOLD, M.Ed, has
been a preschool teacher ar the
Hampshire College Children’s
Center since 1995, She is deeply
devoted and fascinared by her work
with yeung people.

DAVID “GOOSE” GOSSELIN,
tnstructor in multimedia at
Hampshire, is currently pursuing a
Doctorate Degree in Educarional
Technology from the University of
Massachuserts, e alteady holds a
M.Ed. in Instructional Technology,
and a B.F.A. in Compurter Arts. He
has made several national presenca-
tions of specific interactive tutors
which he has helped design, Ocher
areas of research and interest
include digital sensory overload,
cognitive theories to educational
software, learning environments,
and methods for making educa-
rlonal multimedia with better
clarity for the learner,

JACQUELINE HAYDEN,
professor of photography and film,
received her ML A, from the Yale
Univessity School of Art. Professor
Hayden received a Guggenheim
Fellowship and 1wo individual
fellowships from the National
Endowment for the Arts for her
work with older models titled
Figire Model Series 1991-96. She
has been an arust in residence at
the Banff Cenreer for the Arts in
Alberza, Canada and at the
American Academy in Rome, [taly
developing her digical series

- combining older nudes with

ancient statuary ticled Ancient
Statuary Serics 1997—present.

ROB HAYES began his study of
Aikido in 1986 with the lace aul
Sylvain Sensei. He studied with
Sylvain for approximately 10 years,
five of thosc years as a private
student. [n 1996 Rob did a year
long internship with Chiba Sense,
a direct student of Aikide's founder.

MOLLY HEIN (96F) is a wealthy
anti-capitalist living in Holyoke.

ROBERT FIERBST (95F) now
lives in LA. Current projects
include my garden, an exhibirion ac

the Arm and Hammer Museum,
co-editing a journal of politics and
aesthetics, an active studio life, and
teaching. Tn the recent past 1've
produced and directed radio
programs for large scale protests,
shown art, and gorren a new kiteen.
I am looking foward to snow, cross
country skiing, and meeting you.

TROY HILL is an instructor in the
OPRA Deparunent,

JON HODGE (86F) is completing
his doctoral disscrtation on Victorian
obsession at Tufts University. This
is his third Jan Term class.

GRACE HOPKINS-LISLE (91F)
is a phorographer living in
Portland, Maine. She graduated
from Tufts University and the
Schosol of the Museum of Fine Arts
with a BFA In artin 1996. She has
recently had one person shows in
Boston, Miami, and Portland. Her
work is mainly abstract photogra-
phy with some digital photography
and collage.

LILA HURWTI'Z (831) is a Guild
Certified Feldenkrais Practitioner,
professional dancer and dance
administrator living in Seattle. She
has taught Feldenkrais throughout
the country to many diverse
populations, including dancers,
secretaries, triathletes, and
housewives. She also co-organizes
the Scarcle Festival of Alternative
Dance & Emprovisation and is the
graphic designer tor Contact
Quarterly, a dance magazine.

KIM LEE JACOBSON (9019
teaches in the Infant Room of the
Children’s Center where she was a
work-study student during her time
at Hampshire College. She is
deeply devored and fascinated by
her work with young people.

CHRISTOPHER JARVIS,
assistant professor of cell biology,
received his B.S. in microbiclogy
from the University of Massachu-
setts at Amherst and his Ph.I). in
medical sciences from the
University of Massachuserts
Medical School. He did his post-
dacroral wark in immunology at
the National Cancer Insticute at the
NIH. His research and reaching
interests include T-cell develop-
ment and eellular signal transdue-
tion. He has also been skydiving
for over 24 years, is an avid
backpacker, mediraror, and
appreciares all things zymerological.

AMY JONES (94F) is a wrirer/
director living and working in
NYC, She is the author of several
experimental shore films and one
feature length narrative.

ADAM KRAAR (74F) has had
plays preduced in New York Ciry
and around the country, and has
won numerous national playwricing
awards. This past scason, his work
was presented at lllinois Theatre
Center, Key West Theatre Festival,
Lincoln Center Studio, H.B.
Playwrights Foundation, and the
National Play Award Festival.

KATHY KYKER-SNOWMAN is
an OPRA instructor who loves
climbing in the sun.

SUSAN EANDAU (88F) reccived
a BA from Hampshire College and
a MFA in Scenography frem Saint
Martins College in Londen. She

has had work cxhibited and picces
performed in both Furepe and the

USA.

JAMES LAY (95F) graduated as a
sculpture concentrator how
working in Brooklyn as a metal
fabricator. Makes sculpture, shoars
some video!

COURTNEY LEWIS (88F) has a
Masters of Human Services
Administration from Antioch
University and is a lecturer and
consultant specializing in
volunteerism and other non-profic
issues. She is currently working on
her book, Chrenic Hiness in the
Warkplace, and lives in Groton,
Massachuserts with her husband,
Hrhan Lewis {(88F).

KARYL LYNCH, former Associare
Dean of Advising and Learning
Disabilities Services Coordinator at
Hampshire College, has offered
workshops on leaming styles and
learning strategies for several years.
She has co-authored two chapters
on learning strategies in a recently
published book, Learring Disabili-
ties and Challenging Behaviors: A
Guide to Intervention and Classroom
Management by Dr. Nancy Mather
and Dr. Sam Galstein,

MADELAINE MARQUEZ has
been involved in the field of
education for over 25 years as a
public school teacher, a teacher/
cducaror, alternative school
direcror, and vice chair of the State
Board of Education, She is
currently the director of the Center
for Innovarive Education.

DEBRA L. MARTIN, professor of
biological anthropology, wo-
director of the U.S. Southwest and
Mexico Program, and dean of
Natural Scienee received her Phl).
at the University of Massachusetts
at Amherse in skeleral biology and
physical anthrapology. Broadly, her
rescarch interests include heaidh in
the ancient world with a foeus on
indigenous women and arid
environments. She is crained in the
arcas of skelecal biology,
bioarchacology, paleopathology,
paleconutrition, and women’s
biology, with regional specialization
covering desert regions of the
American Southwest and Northern
Mexico, as well as Egypt and Arabia,

JOHN MCCARTER (7519) is the
senior tracking instructor for Paul
Rezendes” Nature Programs in
Royalston, Massachuseres.

LYNN MILLER, professor of
biolegy, is one of the "founding
faculty” of Hampshire. Flis Ph.0D.
in Biology from Stanford Univer-
sity, He has taught and studied a
the University of Washington, the
American University of Beirat, ane
the University of Massachuscies a
Ambherst. [is principal interests are
genetics (human and microbial},
molecular biology and evolution

EUGENE MIRMAN is a stand up
comic working out of NYC, whose
performance credits include
appearances at Carolind’s, the Luna
Lounge, and NBC's Late Night
with Conais O Bricen.

KEVIN MURPHY {71E) is a
historian living in Cambridge, MA
and is currently a post-doctoral
]'ESCZ“‘C]I SCll()]éll' at tl‘L' l)(:!)?ll‘[l]l(:l)l
for Near Fast and Judaic Studies ar
Brandeis University. He has
worked exrensively in the archives
of the former Soviet Union and
recently completed a monograph
entitled “Revolution and Counter-
revolution in a Moscow Metal
Factory.”

ELIZABETH NEAVE {(81F) is an
experienced and enthusiastic
teacher. She currently teaches in
Connecticut and participates in the
Mentoring program in her district.

ERIK NOONAN (92} writes and
publishes under his imprint,
Snaggle Press. The son of a
schoolteacher and a truck driver, he
has, among other things, taught
high school in San Francisco

and racked salmon ar an Anchorage
fishery. Thougl an Angeleno by
birth, he now lives with his
girlfricnd Ariel and cheir two cats in
Bractleboro, Vermont, where he is
waorking on a study of the Ameri-
can Revolution.

SEAN NORTON (951 studied
music and anthropology and now
works in Hampshire’s Office of
Institutional Advancement.

PETER R, PEIRCEA{73F) is a
professional photographer living in
NYC, His clients include architeers,
designers, advertisers, and publishers.
MATTTEHEW PODOWITY. (8819)
Is a carcer management consultant.
e works wich cach of his clients 1o
set stracegic goals for their

arganization and then aligns
people, process and echnology
resotrces achieve those goals. 1is
clients inelude banks, insurance
companies, manufacturets,
distributors, Internet companics
and non-profit organizations in the
United States, lastern Forope and
the former Sovier Union, In
addition to his professional work/
he volunteers as an advisor and
hoard member to non-profic
organizations.

ALAN ROBINSON (981) is
currently a rescarch assistane for the
School of Cognitive Scicnee at
Hampshire College, 1lis rescarch
interests include genetic program-
ming, artificial ivtelligenee, and
cogiitive scence.

RACHIEL RYBACZUK (9419 grew
up in paverty and siruggled
through Hampshire trying 1o
understand the manifestations of
class in the community while
hiding her class identity. She
currently works in the | lampshire
admissions office and continues ro
learn about classism.

LELEZABETTESMITH (89F) is the
lixecurive Dircaior of All Ot
Adventures a not for profit agency
dedicated w serving individuals and
organizations helping to make
outdoor recrearion accessible to
peeple of all abilities. She is
currently an associare of the
Lemelson Assistive T'echnology
Drevelopment Center, where she
mentors students creating and
designing adaprive and assistive
equipment. | ler love of the
ourdoors has led her to many
remote locations, and her dedica-
tion 1o accessibility has helped
muscle many (riends there with her,

JENNIFER SOKOLOV (911 isa
freelance writer and cditor, She is
currently the Website Edivor and
Lditor in the Book Program ac
Theatre Communications Group in

New York City,
REYA STEVENS (8119 has been

practicing Vipassana medittion
since 1984, both on intensive
retreats annd in her daily life, She
has been teaching meditution for
several years.

MARION TAYLOR has been
teaching Shetokan Karate a
Hampshire for 2% years and
teaching Kyudo for 14 years.

[KAREN WARREN s an OVPRA
instructor who teaches courses in
experiential education, vutdoor
leadership, wilderness studics, and
soctal justice issues in the outdoors.
She has sea kayaked and hiked in
arcas across the globe inher over 25
years of leading trips.

PETER WILLIAMS (848) is a
wildlife ccologist wnd instructor in
the School of Natural Resources at
the University of Vermonr. Fle has
practiced Buddhise meditadion for
cight years, including several chree-
month I(mg retreits,

JUEANNIE L. WONCG (9319
graduaced from l']am]).*;hirc with a
focus on Asian American Scudies,
U.S. Histary and Race Studies. She
currently works at the Asian
American Writers” Workshop in
New York,

RICHARD MALCOM WRIGH'T
(951 is an Amertcan of Jamaican
descent, He row does anti-racism
workshops ac middle schools and
colleges. e is also a dj in the New
Yok lounge and warchouse rave
scene.

ROBERT Z1LIN is the divector of
the Deer Mountan 17ai Chi
Academy. Fle has been studying,
Chinese culture and Lealing arcs
since 1973, Among his imany
specialties are 171 Chi, Qigong, Ba
Giua, and 'Taoist meditation, Rob
integrates che history, philosoply,
psycholoegy, and physiology of the
Chinese internal arts through
training ol '17ai Chi forms,
applications and hreaching
techniyues,

~a




Registration Form

TANUARY TERM 2002

All studenss raking a Hampshire College Jan. Term course, or in residence ar the college during Jan., should complete this form and return it
in person to the Jan. Term registration desk, Lobby of Franklin Patterson hall, during the two davs of registration
(November 7 and 8).

Instructors expect students wha sign up for their courses to attend all sessions since class time is shore and often others have been turned
away because of lack of space.

NAME

(last) {first)
CAMPUS BOX # PHONE #

EMAIL

Mailing Address for registrants who are not currently enrclled Hampshire scudents

CHECK ONE: ] HAMPSHIRE STUDENT
[ 1 5-COLLEGE STUDENT
[] FACULTY/STAFF (indicate college)
[] COMMUNITY PERSON
(] VISITING STUDENT

(indicate school, address, telephone)

COURSE TITLE COURSE
COURSE TITLE COURSE
COURSE TITLE COURSE

FOR INDEPENDENT STUDY PROJECTS:

Description of Jan. Term activity and faculty member with whom you will be working:

THIS FORM SHOULD BE RETURNED IN PERSON TO THE REGISTRATION DESK IN THE LOBBY OF FRANKLIN
PATTERSON HALL ON NOVEMBER 7 OR &. :

NOTE: Any course with low enrollment may be canceled at the discretion of the instructor{s) or the Jan. Term Program.
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